English
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Magic and Mystery War and conflict Attack!
The Tempest | Fantasy Writing War Horse | Creating tense stories War of the Worlds and radio plays
In this unit, students explore the theme of
Students will study The Tempest as an introduction to Shakespearean Students will study War Horse by Michael Morpurgo attack through fiction, drama, and scriptwriting. %)
language, themes, and stagecraft, exploring ideas of power, magic, and and explore courage, friendship and the reality of WW1. They will study The War of the Worlds, o
Year 7 transformation. Building on this, they will apply their understanding of They will analyse Morpurgo's style of writing and examining how H.G. Wells used science fiction ;
characterisation and plot to create their own fantastical creatures. characterisation while developing their own narrative to reflect real-world fears. Students will then 5
Drawing on techniques from both Shakespeare and fantasy texts, and descriptive skills. Inspired by the text, they will plan, create their own radio play scripts based on an
students will craft vivid, imaginative descriptions and develop their draft and edit creative pieces focusing on atmosphere, alien invasion scenario, developing skills in
creative writing skills. tension and empathy. structure, character, and sound-based
storytelling.
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Students will explore key features of dystopian fiction, including % Students explore themes of discrimination and stereotyping. N
oppressive governments, rebellion, and survival. Through studying The ®  |They will gain understanding of life in 1930s America during = Students will explore Romeo and Juliet,
(8] i i 18)
Hunger Games, they will analyse character, setting, and structure, o s (Cireete Dieppliesslion sinel e e i Ehleieis s ) focusing on plot, themes and character il
. o . ) o marginalised. & ) g
Year 8 |developing skills in critical reading and comparison. £ £ development. They will analyse Shakespeare's §
a @ i i
. . . . ﬁ Alongside this, students will analyse and produce a range of § Ianguallge, %tructure an'd ClEmETE technl‘ques S
Using what they have learned, students will then write their own £ non-fiction texts, using their understanding of social issues to £ and historical and social context and gain an
dystopian narrative, applying figurative language, sentence variety, and write purposefully in different formats and for varied understanding of Shakespearean tragedy.
narrative techniques to create a vivid and original story. audiences.
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The Gothic The Power Of Protest Rhetoric and Opinion
Bram Stoker's Dracula | Gothic Writing Small Island Protest Travel writing & Speeches Spoken Word
In this unit, students will explore Bram Stoker's Dracula as a key Gothic ) )
. . ) o . ) = Explore themes of identity, Explore how ~
text. They will examine the conventions of Gothic literature, including o o ) o .
) . i = migration, racism, and post- poetry can = ) Constructing
isolation, the supernatural, transgression, and fear of the unknown. > o L > Analyse style, rhetoric and )
) ) ) %) war Britain through a play. | challenge injustice %) T . ] effective speeches, &4
Through close analysis of language, character, and setting, students will © ) . © opinion, identifying techniques, . 5
. ) ) o They will analyse staging, and express o perform in front of =
Year 9 consider how Shelley builds tension and explores themes such as £ ] ) £ tone and structure. Develop ) )
- ) ) = structure, and dialogue and resistance. = . . e an audience, in a =
ambition, creation, and monstrosity. n ) . . n critical reading, summarising ]
g develop their understanding Students will g ) ) group and to )
A . . . A and evaluation skills through .
. . . . < of dramatic conventions and | develop their own < ) . camera. Ability to
Students will also use their knowledge of the Gothic to develop their own . ) discussion. .
o ) o ) ) how theatre can represent |critical and creative listen and respond.
descriptive or narrative writing, applying techniques to create )
society on the stage. responses.

atmosphere, suspense, and psychological depth.
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Students will write their | - e book its Students will develop their -
Students will learn own creative text g y writing style and be able to o : , - 2
. . . context and Dicken'’s attitude adapt purpose and form o) Students will learn key | Students will read a range of fiction )
key ideas about demonstrating their L o . . . . °
Year 10 . ) towards social issues and appropriately. Students 5 ideas about poems in texts to consider how established B =
poems in the narrative and ) . ) S . . . _ :
. . o methods for conveying this. will need to demonstrate ] the anthology, their writers use narrative and descriptive §
anthology, their descriptive skills in ) - = . q =
contexts. messages | response to a written Enhanced knowledge of cyclical |awareness of using a range contexts, messages and | techniques to capture the interest of E
o 'ur osesg rcF:m ¢ scenario or structures and motifs and how | of Opi”.i?nsl Stateﬁ‘e”ts purposes. readers.
purp . p .p o= they are used for effect. and writing scenarios to
visual image. provoke a response.
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Gain knowledge the Chain of
Being, the Divine Right of Kings

Students analyse viewpoints and Understanding of the plot, How to analyse

erspectives: articles, reports, essays, | Priestley’s socialist message, | 2 oems, how to
persp . P Y Y . g © and Chaos theory to understand P ..
ear 11 travel writing, accounts, letters, key themes of responsibility | & ) construct an Revision
. . . . o > the context and the influence of
autobiography and biographical and social change, lighting 35 leasing the King on exam response
passages or other appropriate non- |and devices such as dramatic P ’g " 2 &succeed in
. . o . Shakespeare’s writing, as well as
fiction and literary non-fiction forms. irony. the exam.

gender roles and subversion.




